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We write thoughts, suggestions, intuitions, executions of making art 
in antiphonal form, with the corollary of “teaching”. The guidelines 
are enlightening, enthralling, animated by a great inner strength. 
Absolutely engaging. Verbally presenting what will be followed 
by the exercise, has the gift of a vigorous pulling force, that force 
which arises from strong, rooted convictions. Attempting the path 
of confusion and similarly creating rational perplexities is a way of 
putting everything back into play, and there finding the drive to 
“make the invisible visible” as Klee also claimed. But there is another 
way to follow and it is the other way around, it is to approach the 
mystery of expressing oneself through images “making the visible 
invisible”, demolish the known, create the void to model/ modulate 
the uncreated with a demiurgic act, an act that would perhaps 
also require a preliminary long concentration/ meditation as in the 
practice of the great oriental masters, the boundaries of the body 
and mind.

Is it possible that the self-awareness of being as being is a more 
extended and broader vibration than the oscillating and multiform 
psychophysical self-awareness, thus overcoming its boundaries 
and conditions? In fact, there is a logic of things that is abstract 
with respect to the existential logos.

This logic of things must however be investigated in depth, that is, 
known, but there is no need in it, even if it is mechanical.

Necessity can be seen paradoxically precisely in the freedom 
connected to being itself. Beyond the limits of the body, necessarily.

Is there perhaps an ontic vibration that transparently superimposes 
on itself vibrations of the body and soul, therefore in space-time 
adjacency whose extremes hide in the depth of infinity, being wider 
than those of the body, overcoming time and space?

Perhaps keeping traces of memory of the encounters with bodies 
and souls. What is certain is that we never cease to discover nature, 
which means living it, through the storm.Organic wall, 100 x 100 cm. 2021
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Is it possible to metaphorically interpret the concept of perception 
as a standing wave resonating with a consciousness?

It would seem so.

The standing wave oscillates between two fixed points and thus 
bounces inside that enclosure.

For example, the lute strings are stretched and hooked at their 
ends, resting on the structure of the instrument.

The vibration along the string is then generated when two realities 
collide: the hooks that fix it on one side, and the touch of the 
musician on the other.

Just like the wind on the flesh and the flesh on the heart, which 
make the body and mind vibrate with several sensorial modularities, 
meeting points between inside and outside, enclosed in the 
intimate sacredness of a person.

The sensory consciousness is a vibrating form in a body, delimited, 
just like the strings of a lute, modulated according to the attachment 
points… deep wave or slight tension.

Where do the senses and their consciences connect?

Are they all inside knots?

Are all sensations the same?

Despite its enclosed vibrating, the lute string emanates sound 
waves, expanding, beyond the limits of its substantial form.

That’s what is like the sensation, which emanates by expanding 
something of oneself externally: love... hunger… and perhaps even 
every thought, said or hidden, is transported into the sound of 
oneself…Horus and Elios, 100 x 100 cm. 2021
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Käräjäkivet is an independent publishing project 

of thought and criticism of art and architecture 

that was born from an artistic research around 

the unbuilt Saivaara Monument designed in 1978 

by the legendary Finnish artist Tapio Wirkkala 

for the Saivaara fjeld in Lapand. The publication 

has been achieving, not in form but in content, 

the concept of Käräjäkivet that Tapio Wirkkala 

wanted for the Saivaara Monument: the creation 

of a place where men of all races and colors can 

gather to think. In this sense, there is an online 

platform - www.karajakivet.com - where several 

invited authors are able to gather through small 

literary constructions produced by them, sharing 

their ideas about architecture, art and culture in 

general, in a sort of modern-day assembly.

Evoking the place that Tapio Wirkkala wanted to 

create at the top of the Saivaara fjeld, Käräjäkivet 

meant to be a place of slowness and introspection 

where to stop, “observe the landscape” that 

surrounds us and think.



Finnish word meaning “court stones” or “circle of 

stones”: places of judgment (originally iron age 

graves), where judgments were held and justice 

carried out, accordingly to the Finnish National 

Board of Antiquities.

In the ancient times, they were important places 

where the primitive leaders of the North got 

together in order to discuss and decide about 

common matters.
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